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forward briskly in a zigzag way  imitating the  movements  of
the lahttri bird.
Bhang-tilyacha nach. The participants stand in a line
facing the ta'rapl player. With one hand on the hip, the
thumb of the other is moved and placed on the forehead
imitating the action of applying til a* The hands are used
alternately. Nobody leaves his place.
Govaycrcha nach. A pair of dancers stand facing each
other with their hands crossed and interlocked. Another
pair from among the participants who stand nearby comes
running and stands in a similar position near the first pair,
passing their hands through the arms of the former. This
goes on till all the participants have joined the chain. The
tarapi player plays nearby when the chain is being formed.
Govayacha means chaining.
Salamlcha nach. The participants .stand in a line
facing the tarapi player. They make a salaam using their
hands alternately and simultaneously lifting the correspond*
ing leg. Nobody leaves his place.
Huranacha nach. The participants stand in a line facing
the tarapi player. They act as though they are warding off
ants from their bodies, without leaving their places. Legs
are lifted up one after another for the purpose. Huran is an
arboreal species of red ants.
Mavalyacha nach. The participants stand or sit without
any specific order, in front of the tarapi player. They nod
and act as though they are possessed like a bhagat, while the
tarapi is being played.
Bhui-phugadi. > This is identical with the bas-phugadi of
the mangalagour dances. The dancing is done to the tune of
the tarapi and by the process of elimination, the stamina of
the participants is tested.
Dashaitofar or bohada
Dashapatars or bohada, as we have already observed,-
may be called the folk-ballet of Maharashtra. The term
dashavatar means the ten incarnations of God Vishnu and
the name is quite significant as many of the incarnations, if